Australian Competition and Consumer Commission 11 March 2024

23 Marcus Clarke Street Canberra Heart Music Group Pty Ltd
ACT Australia 28 Logan Street Upper Hutt
ACCC PORTAL SUBMISSION:

OPPOSITION TO AUTHORISATION FOR APRA MONOPOLY

HEART MUSIC GROUP is a social enterprise and advocate for the rights of independent
creators of music. Our mission is to improve the industry conditions for creatives releasing
independent music. Please find below our submission to the ACCC regarding the
authorisation of APRAS monopoly.

FIRST ACCC TOPIC FOR FEEDBACK:

Input Arrangements: APRA requires its members to assign to it the performing rights
in all the works owned and controlled by the member, subject to the resignation, opt-
out and licence back provisions of APRA’s Constitution.

Licensing Back

HEART MUSIC GROUP strongly opposes that APRA should be able to require its
members to assign their rights subject to licensing back and opt out provisions. We
have experienced that licensing back and opt out provisions which are meant to
counterbalance the assignment of rights, do not work in reality.

Here's an example which shows how. X radio station is playing local artists song regularly.
Artist is an APRA member. Artist approaches radio station directly to attempt to use
license back function and charge a license fee directly to radio station.

Radio station has already paid a ONE MUSIC license to APRA which covers the radio
station for all the music they play (including the artist). Radio station threatens to remove the
artist music from playlist if artist insist on being paid directly.

The commercial reality is that even if the artist uses “licensing back™ or “opt out” provisions
they are blocked out of the market due to APRA already having negotiated licenses with
virtually everyone who uses music commercially. The music user would be double paying if



they were to license directly to the artist. APRA uses “opt out” and “licensing” back to
appear as if there is an alternative licensing route for the writer. The reality is this exists only
on paper except in some very limited circumstances.

Other tangible examples of this failure of APRAS license back provisions can be supplied
with evidence at the ACCC request, these include attempting to license directly after our
repertoire was played by radio stations, streaming platforms and restaurants bars and other
background music users.

Assignment v Non Exclusive License

There has been some discussion in the past by the ACCC about whether the input
agreements should require an assignment of rights by the writer to APRA, or to be a
lesser non-exclusive license. The reality is that due to APRA having such a dominant
market power, neither legal functions protect the writer.

If the assignment of rights is looked at purely from an ethical perspective, as opposed to a
functional perspective, it is a completely an unnecessary encumbrance on the writer’s
property rights for APRA to require a full assignment of rights to join APRA. APRA input
contracts require assignment for future and past works for the entire world. For such a
onerous transfer of rights by the writer, it would be reasonable to expect commercially
favourable terms from APRA to the writer. This is not the case.

Non Negotiable Unfair Contracts

The input contracts that APRA uses to input new writers into their membership are fully
nonnegotiable. They are online tick box, standard form contracts and give no room for the
creator to negotiate the terms of the use of their art. There is no option for the writer to
negotiate an upfront license fee, or any parameters around how their songs will be used.

Example: Artist is not a member of APRA. Artist is fully independent and has not signed
any music contracts. Artist incurs $10,000 of expenses to record and release original song.
Song is popular and generates the interest of radio stations. It receives 100,000 streams on
streaming services. Upon the artist approaching the radio station and streaming platform,
both believe they have already paid a royalty license fee to APRA for the song. Artist then
approaches APRA who offers an online tik box contract that is non-negotiable and requires
artist to assign all of his/her music composition rights to APRA for past and future, for the
whole world. The contract only requires APRA to pay artist from time to time at APRAS
discretion.



This example reveals the current industry standard conditions which face successful self
releasing creators of music.

The non negotiability of the input agreement with APRA strips the artist of the ability to
benefit from the popularity and success of the music. The success was achieved due to the
artists investment into themselves. It is a complete erosion of copyright. If the artist does not
agree to APRAS terms and conditions, the result is that the artist does not get paid
composition royalties at all. If they do agree to the contract, they accept the exploitative
payment provision. This leads to fraction of cent royalty payments from APRA to the writer
despite outward signs of a song success. For example charting in the TOP 40.

What would be “fair” in this situation is for the artist to set a monthly license fee which
would be payable to the artist, in return for them assigning their music rights to APRA.
These fair negotiations do not take place at any time.

There is no alternative service to APRA in NZ or Australia. Such over burdensome contracts
maybe acceptable in a market where the writer can choose to go elsewhere upon non
acceptance of the obviously unfair terms. In AU or NZ there is no such alternative. Therefore
the fact the contracts offer no upfront fee to the artist and are non negotiable is text book legal
definition of an “unfair contract”. The contract allows the writer to cancel at any time,
however the reality is that cancelation of the membership will only result in the writer not
being paid at all due to their being no competitors or alternative collection societies. This
results in the music being played anyway and leaves the artist needing to raise a legal dispute
in order to be paid.

It is a fundamental right of copyright that the creator of the work is able to define the
parameters of the use of that work in public. This right exists upon creation of the
composition. The current industry circumstances require an independent writer to go to court
if they want this right recognised either against APRA, or against the end music user. This
puts the writer between a rock and a hard place.

In light of these conditions it is repugnant to see ONE MUSIC which is a trading name for
APRA advertising publicly that they are the organisation that looks after artists and ensures
that they are being paid.

Lack of legal options to enforce

The enforcement options around copyright are very limited for writers. I will reserve my
opinion on this matter but would be happy to provide at the ACCCs request.



Public Detriment

The outcome of this situation is that creatives in the music industry are the most underpaid of
professions. Common sayings like “starving artist” or the expectation to “sing for your
supper’ are common place. Not only this, but depression and mental health issues are
disproportionately much higher in this industry than any other.

Lack of enforcement options around copyright mean that artists are left feeling like they fall
outside of any judicial system that will help them. This is an erosion of property law and
common decency standards. This inhibits creativity and creates a system where artists
property can essentially be stolen from them without remedy. This has negative social
impacts.

The system also takes advantage of musicians not understanding the fine print and
encourages musicians to accept what they are given, rather than encouraging a fair
bargain. This is ethically wrong.

Lack of Accountability

APRA have a very small number of writer members who are nominated to represent a voice
for the writers interests. The membership which has hundreds of thousands of members, is
too large for one, or two writer members to advocate for all. The writer member is also at a
direct conflict of interest due to being paid by APRA. As such there is a disincentive for
these representing members to rock the boat due to receiving royalties through APRA.
Though Heart Music Group admires the art of some of these creators, systematically having
one or two writers, who do not have any legal background, represent all writers copyrights
(multiple millions) is not sufficient to create an actual representation of the membership
voice.

APRA though it puts itself forward as a not for profit, is benefiting from this system not
being fair. The senior staff at APRA who receive full time salaries which are deducted from
the hundreds of millions of royalties payments they receive, enjoy a predictable income
which is not afforded to the writer members.

In summary, assignments, should not be allowed in the APRA input agreements. If it is to be
allowed, it should only be allowed if there are tangible benefits offered back to the writer for
the assignment such as a predictable license fee, and consultation. Licensing back and opt
out provisions are not effective. An inquiry into whether APRASs input agreements are
“unfair contracts” is recommended.



SECOND ACCC TOPIC FOR FEEDBACK

Reciprocal Terms: APRA’s reciprocal arrangements with overseas collecting
societies by which, in large part, the collecting societies grant each other the exclusive
right to license works they respectively control.

I have no comment on this point other than that if the writers music becomes successful
overseas there should be a mechanism for them to leverage good terms and conditions for the
use of their music and they should be consulted on this before deals are made.

THIRD ACCC TOPIC FOR FEEDBACK

Blanket Licenses: APRA grants licences for users to perform in public or communicate
to the public any of the works in its repertoire.

Blanket licensing, without counterbalances, has created a system where music users expect
and unlimited supply, without considering that there is significant cost and expense on
music creators to produce broadcast ready music.

The purpose of offering a blanket license is so that commercial music users can play a
broad selection of music and not be concerned with having to approach individual
rightsholders directly. If the public benefit is that retailers are covered to play everything
and avoid administrative inefficiencies, we have to balance this against the detriment of
the hundreds of thousands of writers whose past and future music is bundled into a one
bulk bought catalogue, without a fair negotiation of payment.

Blanket licensing only serves to benefit, ONE MUSIC, APRA, PPCA/RMNZ, and the
music users, for example, retail stores, radio stations and streaming platforms. The
creator, who should be benefiting the most from this system, is benefiting the least.

The industry has outgrown this blanket licensing system being suitable. When APRA was
first established, there was simply less music available. APRAS membership had
relatively low writer member numbers, compared to today, such a system would work as
the fees collected would have been distributed to a smaller number of members. Today
with hundreds of thousands of members, and those members representing millions of
recordings, it does not work. The only way for it to work would be to create sufficient
protections for the writer when joining, to ensure the deal is fair for them.



Substantial Misrepresentation

ONE MUSIC represent to the public that their blanket licenses cover “essentially all” or
“virtually all” commercially released music. As of December 2023 this was advertised on
their website and is a crucial part of their offer to the market. However this is simply not
true and is a substantial misrepresentation.

There are thousands, if not hundreds of thousands, of artists that choose not to be part of the
ONE MUSIC system. APRA advertising that they cover virtually everything means that
independents cannot differentiate their copyrights in the market. The result is that if they are
played in public the music user believes they have already paid. For an artist who is not a
writer member of APRA this means that their intellectual property rights are effectively
stolen from them. If their song is played in public, APRA will collect the license fee
regardless.

APRA refers to this as “Placeholder Royalties”. In this instance APRA attempts to contact
the writer to assist them to join. It is a complete erosion of the independent artists rights.
APRA is commercially gatekeeping access to royalties that the artist cannot obtain unless it
agrees to APRAs non negotiable terms. No matter how popular the song becomes
independently, the artist has to join the APRAS system, and agree to the terms to be paid.
This system means that all music is treated the same and fixes the market from the music
price perspective.

It also does not differentiate between types of music. For example a symphony recorded by
100 experienced orchestral professionals are put to market at the same price as a computer
generated song with two chords. It is the equivalent to making a two dollar shop that sells
car toys and real Ferraris, and yet selling them at the same price. APRA, the “car yard”
benefits from this system because they can charge a flat rate for everything. The music user
benefits because they can play everything, but the people creating the product are
overlooked. Obviously this example does not translate literally, but it is helpful to address
that the blanket licensing system does not account for the differing genres of music and the
differing production costs associated.

Infinite Membership

The APRA constitution allows for the membership of APRA to be unlimited, meaning they
can take on infinite writer members. The effect of this is they represent a larger and larger
market share as time goes by. This makes it easy for them to obtain market power and dictate
prices. However, the individual creators distributions are diluted more and more with every
new member that joins. APRA constitution therefore makes an inherently unsustainable
system for its writer members which it has a contractual and ethical duty to protect.



The excuse that this is common practice in other collection societies is not enough. The
reality is that this system does not work and it needs to be re figured should the monopoly be
continued.

ACCC TOPIC FOR FEEDBACK

50% rule: As a member of the International Confederation of Societies of Authors and
Composers, APRA is required to allocate at least 50% of royalties in relation to any
work to the composer/author of the work.

APRA advertises that its running costs are approximately 13% of its overall annual royalty
collection. As such the return to the writer should be 87% on average. It should be standard
process that when a writers music is used commercially, that writer should be receiving the
lions share of the royalties owed. 50% is far short of a just standard and is disgraceful given
APRA 1is supposedly the writers advocate. The obvious question then becomes where is the
missing 37% of funds going. APRAs annual turnover is in the hundreds of millions. This is a
large discrepancy. APRA should be prohibited from advertising on this topic as it is mis
leading and untrue. On top of this we should be looking not only at the percentage that goes
to writers, but what the average payment is to writers.

Suggested Changes

There needs to be a thorough investigation into how APRA and pays its writer members and
how it facilitates writers to benefit commercially from the public use of their work. There
has been a major lack of insight into the ONE MUSIC system from the perspective of
copyright owners. This system needs to operate to benefit both music users and music
makers. I have provided a list of suggested changes which I believe would internally
improve the APRA system. These suggestions are not intended to be comprehensive. Each
idea would need to be fleshed out.

-Split APRA member writers into smaller genre subgroups of no more than 10,000 writer
members. Each group has a representative with the ability to self-negotiate on behalf of their
subgroup.

- APRA writer imput agreements are assessed to see if they meet the definition of an illegal
unfair contract.

-APRA required to license at a fixed monthly license fee for any writers that obtain fixed
industry benchmarks, for example TOP 40/Hot rising singles, or X amount of streams.



-The APRA constitution be amended so that sustainably of its lowest earning writer
members is a factor that must be worked towards on a constitutional level.

-Require APRA to provide ACCC and the public the average and median royalty
payments that go out to writer members each year in NZ and in Australia for
transparency.

- Limits on executive salaries.

- A detailed inquiry into how licensing back works in practice. Require APRA to reduce
their license fee by any amount that the individual artist negotiates directly with the music
user to allow the artist to always have the option to go directly to the source of who is using
the music without incurring negative treatment.

-Require APRA to implement a licensing feature where the music user can tick an online
form box to nominate a specific artist or set of artists that they would like a portion of their
royalty payments to go to directly. Rather than into the distribution pool of millions of
songs.

-Establish a license local feature within APRA where a set portion of royalties go direct to
independent local artists living in the local community

-Abolish administrative payments charged to the writer for licensing back. Currently
APRA may charge up to $200 if an artist wishes to license back. This is more than the
majority of artists earn through APRA in any given quarter.

-APRA being able to advertise that they represent virtually all or essentially all music
should be abolished unless extensive work is done to ensure that the mechanism within
their system to allow direct licensing. To do so without this, effectively steals copyright
from unsigned writers.

-Artists should have an option to charge a reasonable licensing fee to APRA in return for
inclusion in the ONE MUSIC scheme.

-APRA NZ should not be able to advertise that it has a dispute resolution function
available when it does not.

-APRA should be required to have an internal legal advocate to represent individual writer
members interest whose role is to advocate on behalf of its writer members against APRA



executive interests. This person's salary should be funded by an external government party
to avoid bias.

-APRA and ONE MUSIC staff and representatives should not be allowed to be on
external music funding panels to avoid member disputes against APRA effecting
external funding opportunities.

-APRA and PPCA/RMNZ should be limited on how many members they can represent.
Such limitation would allow competition to start and would allow artist to shop around
their music rights and decide which organisation to join.

-There must be accountability to ensure that what is happening “on paper”, i.e what
APRA presents to the ACCC is happening in reality. Especially around provisions that go
against APRAS immediate interests. Mystery shopping type functions around licensing
back to keep accountability.

Thankyou for considering our submission. It is our belief that the industry standards for
independent artists are far below acceptable and that a primary reason for this is the
existence of the APRA monopoly and lack of effective regulation of this monopoly. We
can make ourselves available for any clarifications on any of the submissions contained
within at a time of our mutual convenience.

Marty Bryant

Heart Music Group Managing Director



THE OFFICIAL wAIATA

T TUTLE:

SINGLES ALEBUMSE HOT SINGLES HOT NF SINGLES MZ SIMGLES MNZ ALBUMS TE REC SINGLES

CATALOGUE CATALOGUE CATALOGUE CATALOGUE

HOT 20 NZ SINGLES
WAIATA TAKITAHI, WERA RAWA 20 O AOTEAROA

B B

FlE#.LCEE ﬂLl: REMIX) -l'l'ﬁ'\' THE"M.E
LAB An Mk Wl lers

vy .il\l"

L AT

EVERDREEN ? DIFFERENT EXIER E ELIFPING AWAY DOMINSON FROAD (DUMFLIN.. 1“
Thie Heart OF Katherine H.rp-u'rrn Pirapus And 33 Bedow OARTZ

"Quan-hu

‘l < REAEA

_. - J L K

TUT CPARNGELD O8N

PUT I'ANGELD ON
Baley Wiley feet. Noah S

EDOMETHING EL 2E
Ol & Encls




HhihlcEaas® === il ¥AmA

SIMNGLES ALBUMS HOT SIMGLES HOT NZ SINGLES MZ SINGLES MZ ALBUMS T

CATALOGUE CATALOGUE CATALOGUE CATALOGUE

m

I
[}
o
]
m

HOT 20 NZ SINGLES
WAIATA TAKITAHI, WERA RAWA 20 O AOTEAROA

N &

‘r ‘I?‘\‘IJ\" Y ¥ A
&\ SPACEWALT%Z N
i’ ELIPFPIMNG AWAY HYFHOTIEE ME i ETAY THE BAME
6 Frr 7 z 9 [

~ FREESTYLE

14 FPENRHYM FREEETYLE 15 HUWANEIAHDmGANE
Brandn Shimz Micwzve Breces

2 i

HEQATIWITY, NO MORE WHEN 'M ALOME [TEEBA R..
Fin Rah Zn BAYHE




L& Ze Pportals.apraamcos.com.au/ /v 10/ 3/Writer/royalues/earnings-insignts/all-reports/aisriouton/PLLU/ N/ Al 2UL2-UB- 1 5/ INeEW LU Lealand h* g ™, Le L)

= {4; APRA AMCOS @

Martin Paul BRYANT IP name no. 00734426741 Member 791073

APRA Report date Distribution Total earnings %3 View Royalties
NZ
NeW Zealand AUg 2022 P2207N $514'82 4, Download Distribution Overview (PDF) Y, Download Distribution Summary (XLS)
® [} EVERGREEN =2 WA
JJ OUT OF SIGHT OUT OF MIND "2$0.09

EARNINGS BY CATEGORY

@)



WV ¥0:£1:6 £202/60/.2 :83¢a bIyBIH 23lgns |Kexix oyiny o_._ng:zH,

“uonIulap dUO siy1 01Ul paduwin| |[e SI 11 JUNOd. Ol UsXe) 10U SI 11 uonisodwiod Jo souA| ayy bunowoud
o1ul swi} Jo Asuow pa)saAul sey sey 103eaud au} §| "suoAue Ag UMOU| 10U sem BUOS 3U} JI Se 10BJIUOD SIY} JO SUOIIPUOD pue SWIs) awes
3y} Japun papnjpul aq |jim 11 “Buos 11y e Apeadje si buos ayy JI sueaw siy| "dLA| Jo uonisodwiod Jejnoiied e Aj1dads 10u se0( "abelan0d apim Aisp

WV 85026 £202/60/.¢ ®3eQ 910N Apns pafans [Kedix oyiny S JequinN

WY 7618 €202/60/.2 :@¥ed  1bIIybIH 13lgns |Aeix uoyiny ¥ JaquinN

INV 8€:6v'8 £202/60/.2 218Q IUBIIYBIH :P3fans 1Kedix oyany € dequiny W

NV 2€:6¥'8 €202/60/L2 300 WBIYBIH 03lgns |Keyx oyiny 2 JaquinN M

NV L2:6Y'8 €202/60/L2 100 WBIYBIH 03lgns |Ke3x uoyiny L JaquinN

| :abed

Jpd'SIHOI
40 INIINONISSY V¥dV UO sjuswwo) jo Alewwns

' £202/60/2L papeojumoq

swiwojued 1o anas1 'Aejd [edIsnu 'ena1ado 'e1ado Ue 10} A|ssaidxe USTILM DISNU PUE SPIOM SUBSUI JOM [B3ISnu-0d1ewelq

Gseqese  °q

10 !s1930€JBYD IO SIO}ElIEU 2I0W IO BUO

pue ‘auljkioys e

isey Jey3 3Be3s SAI| SU3 UO UOREIUSSSId © UM UOROUN[UOS Ul e
SHIOM [ED1SNL JO S0UBWLIOKST BU3 SUBSW 3XSIUOD dl3eWeIq

oM [e2ISNW AUE Y3Im pajeoosse Bulaq

10 BUIAUEdWO59E Jo as0dind 3y} 10} USTILM US3G SEY 4DIYM 3JOM DIEWIEIP 10 AIeIa)i] 13430 10 SLIA| 'Buos Aue K
pue yiom edisnuw Aue jo uopeidepe Aue 'q
‘Juswaaibe s|y3 jo 23EP BY3 JaYE JO 810j2q BUISIXS JBYIBYM IOM [EdISNW ),@ e

'sUBaW y40M 3yBLIAdOD

130v 243 Ul se Bujueaw awes ay3 sey w4 ydeibojewsurd
's30uanbas Bujouep uojsioaid 1o Buouep dey 'Burouep 3|0} 10 A13unod Jou 3ng 'Bulwiw Jo Buiduep
Aq uoneaidisiul jo asodind ay3 Joj Pasn 10 PasIASP ‘B3P 19e13SGE 10 Jo|d 'AI03s € BulAey oM dlydeIBosIoyD € sueaw 3ajjeg

18961 10V 3ybuAdoD ay3 suesw 3oy

2139| [eyded e yum Buiouswwod a1sym

SNOILINIZ3A 'L

! paubis juawnoog

ANVIVIZ M3N ‘GNVIIONY ‘N3Q3 LW 'L33¥LS NIMA3 £2-12 ‘€2 INOZ ‘gL LINN I
(ZN V¥dV) 0% L09 28 QNI

Q3LINIT ANVIVEZ M3N VidV pue

(O S S N - o
) oo o

:usaMm3aq apew si Jusawubisse siyL

“J3qWIBW VHdY UE SE Pa3os]a A||EWI0} 315M NOA USYM 39343 5003 JUSWS3IBE SIYL ;330U 3583|d

s1ybry Jo Juswubissy

ZU'Wod'sooweeide :Gam
Zu*0d elde®@eloe!

£L1T £T9 6 79+ :9U0Yd

ZYLL PUBPONY 3S9M 392135 BLIOIIA SLEY 350d

PUE|ESZ M3N ‘PUEINY 'USP3 IW 192135 UIMP3 §£2-1Z '$E BUOZ 'SL IUN :5524PPY
0710928 Q¥

paywI] puejesz maN eidy SOOWV VidVv %




abed 1xau uo panuiuod g abed woly syuswwod)

“SHOM 33 Jo Jolea sy Lim uonenobau Aue inoyim 4 Aed o3 usym ‘Aed o3 1eym spiap Ajjessie|iun ued yydy

;aleys s Jaquaw ay) Aed ‘swiy 0} awiy wiol4
NV €2:L€:6 €202/60/L2 2180 310N Apns pafans |Kexix ioyiny £ H3quinN

S
1noge BuiyiAue op o} suoido ou sey suwid) s ¥dy O3 UBIS 01 10U U3SOYD Sey Oym J01eald IS U} asnedaq uoleyiojdxa e sajeald 1 disnw Jaiy}
40 asn ayy 1oy pled Apeauje aney Aay) 18U} 9AI9[2q 5,558UISNG ‘ZNINY 10 WYY 01 paubis Juue sisiLY I usym aiaydsowne Ainsnpur ue sa1eald siyL

‘spueq Apul 0} sisiuie snowied wody
oIsnuw T A[enuasss 1oy pasnod ale Asys asusdl| DISNIA INO & AVd £33 4 18y} SSaUISNQ O} SBSILIBAE UDIyM 81Isgam DISNIA INQ 995 asea|d

‘papwno.d Burag JuswAed Aue 1noyp
Al2Andaya ale Aayy puelsiopun jou pjnom ‘siys 0} buiaaibe Ja3um 1o uepisnw abelane ay|

SIsnW paules pley J1dY) 01 sybU 3yl ydy Buinl
paule|dxa-diysiaquiai/s101ea.d-disnul/zu 0>’ soduieelde mmm//sdny
193y 995 ases|d

‘Wwiay) Yim s191s16au Jagquis sy} se Uoos se spybL syl NMO A2y ‘s3ybu ayy abeuew isnfjou

op Asyy ‘uonejussaidalsiw 833|dwiod e i siy] ,eyaq siojeald ay) uo siybu ayy abeuely, 0} SISILIBAPE YYdY 2J3UM 31ISGam Yy dY 99s ases|d

|WIY'S0995 LIIN1A/1591/1.21.0/9861/211dnd/158/2U"IA0B uone|siBa mmm//:sdny

3 Eo_wm?_me‘_Qw‘_ pajejjueisgnsun ue si siy] “wayi yam r_m_m 0} slaquisul 136 0} JapJo uld QJQ 243 sped|sil YHdY
WV 01:95:6 £202/60/.2 ®1eQ 210N Apns pafgns |Aedix Lloyiny 9:3quinN =

=

NV £5'8v'8 £202/60/L2 21d IYBIIYBIH :Pafans 1Ke3ix oyany S HequInN L

WY B069E LS 1/4S3181/L 2 L0/986 L/21Idnd /108 /2UIn06 Uone sIBa| mmm//:sdxy

‘Bunoenuod jo adAy siyy syqiyoad 1oy Buipes] Jie4 ayy Jo g 9z uonelsiba| aas ases|d

e 18 13XJew 8y} Ssa20. 1,Ued By} ‘Juswaalbe
syt ublis Jou op Aau 41 1ey) si Alijead [eDJSWILIOD By "3shedad Jojeald ay) Joy Aljjeal e Jou s| Juswaaibe ay) [2oued 0} uondo syl Yans sy

“(31LS9IM DISNIN
INO wwmv Au_ij‘_ W11V, 104 AU_MD_Z INO LDJO\_L._.V Vddv _U_N.u_ \Aﬂmm.__m °Aey \,.OLu 1eyl eAsl[=q s,ssaulsng 250y} ansedaq disnw [ n ssauisnq Aue
JouUED JBJLIM BY) ‘BdUBISUl SIYL Ul Janamoy ‘diysiagquiau sy Buijaoued Aq ydy Wwodj 3oeq siybl uaiy) ueh ues Uaquisiy ayL

"S)IOM 3In3Nn} pue ‘syiom ised |je oy S1 11 93S Ued NoA sy

(S1Y) 10y 99} 195 E JO JusWS3IBe AUE 1NOYLIA) "WSY)L UMO O] YdY 10} 3316e 0} aney ‘suonisodwod ay) bunesi
10 51500 a1 Joj Aed pue 811um oym ‘sioreaud ay] Jamod 19xew JO UOISURIXS JSAO 313|dWod e S| dIysISUMO Siajsuel) 10e13U0d By} eyl 106} ay |

“(Auadoud Bujumo sasien bupuaJ 0} Je(iwis) “Buiyzwos asn 0} 3yBH ay} 3uo dwos saAIb Ajduils 3suad)| e se aiaym ‘diysiaumo
s19JsueJ) JUBLUBISSY "9sh 0] 85UDI| e 0} JUBIBYIP SI JUsWUBIsse Uy *,3sh 0} 3suadJ|, e 0) pasoddo se , | NFANDISSY.. Ue sI s1ybu Jo Jajsuely ay |
WV S:€5:6 €202/60/.2 ®3eQ 210N Apans pafgns |Kexix Joyiny ¥ JequinN =

|Aesix qoyiny € waquiny L]

NV L¥LZ:6 €202/60/L2 @18d  WBIIYBIH :13lgns

‘wayy jo diysisumo wiep [|Im yydy pHom

a11us 8y} 03 uoneal ul 21jgnd ul pakeld aue suopisodwiod ayy Ji sueawl siy] Buiyihiane Ajjesall| s1aA0d Juswaalbe ay) 1ey os peolq AjebnH
WV €5:6€:6 £202/60/.2 21eQ 9joN Apns palgns |Keyix uoyiny 2 Jaquinn

NV £5:22'6 £202/60/.2 21eQ IYBIIYBIH :Pafans 1Kedix oyany 1 JequinN L]

2 :obed

¢ £202/60/7L papeojumoq

*3081100 pue 233|dWod 34 ||IM JUSWS3IBE SIY} J9PUN VYdY 03 JaqUSK 343 AQ papiAoid 89 03 UOIEWIOU! B}

pue Hjiom Jayio Aue ul ybuAdod ayy abuliyul 'sq Aew ssed sy3 se

'J0U ||Im Jo 10U Op paubisse aq 03 papiodind 1o paubisse ale s1y Buiwlopad ay3 yoiym jo joadsal Sdom ayy

‘uswaalbe

ubBisse 01 pa|33uU S| pue syIoM IYBLAdOD ay3 ul IYBLAdOD 3Y) SUMO JaquIB 343

2oueplode U
3BY} SIUBLIEM JOQWSW BYL

SALLNVHYVM 'S
*S3YB1y BulwIOpIad 3Y3 JO JSUMO IO JOYINE B3 SI JIGWBI 3Y3 YDIYM JO JIom

|B2ISNW YoeS Jo 3313 3Y3 JO 'SWII 03 3WI WOl ¥¥dY AQ palinbal Wio} 3y Uo vydY Aj3ou A|a1elpawiwl 03 saalbe Jaquisin oyl
NOILVOI4ILON %

-25/0AU| Xe3 Po3eaId usIdIoRl

© 3NSS| 0} P33IIUS SI VYV SSI|UN 'ME| LSO YIIM SOUBPIOIDE Ul SDI0AUI XEY B YIIM V¥dV 9pIA0Id ISNW JaquisW 3yl €'¢

*sainpadoid pIepuels syudY

20oUeploddE Ul ‘D

AUL XY Pa)eISUSb U

91 € JO 358D 33 Ul IO 'g°¢ 9SNE|D JSPUN 9O130U PUE SDI0AUI XE) §,J3qWSN

3y3 Bujaleoal Ja3je sAep gZ UIYLIM LSO 3y} 03 [enba Junowe ue jaquai ay3 Aed ‘| 8snejD 1apun 3|qeded unowe

Y3 03 UCIIPPE Ul 'ISNW YydY 'Juswaaibe siy3 jo 10adsal ul (1SD) XB)} Sa21AI9s pue spoob Aed o3 a|qel| 1 JaqSW Y3 §I ze

*Pa193||02 sA3UOW JO JUSWIISIAUL U3 WOy Buisiie awodul ‘q

pue 's1aquaW YydY JO SHIOM

yBuAdoD ay3 Jo s3ybry Bulwiopad 8y jo 10adsal Ul s Ijje 31 pue vydv Aq pe103||0o sAsuow ay3 N

o
(UOIINIISUOD SV IIM SOUBPIODDE Ul PaUILISISP) S1eYs §,JaqWajN 8U3 JaqUIalN aY3 Aed ‘awi} 0} aWi) WOl SN vydY 'S

LSO ANV SLNIWAVd ‘£

V¥V JO JaqIaW B 3q 0} $35E3D JAQUSW U3 [IIUN J3qWSW 343 A PUMO 3WI053q Jo palinboe a1e 10 PaUMO MouU

@ 21e YoIym SyIopA 1YBLAdOD [[e Ul (s3yBry Bulwiogiad Ul s3salaiul pue jo saieys 'jo syued Buipnjoul) s3ybry Buiwiojiad ||e pue 'vydy
JO JaqWiaW € 2q 0} 95830 JaQWSW Y3 [13UN JUSWUBISSY SIY3 JO 21BP 2Y3 J2YE 10 210j3q JaYIaym Wi AUe 3 (1931M Jo Jesodwod
s1y61y

13y3oue yam A3uiof 1o sUole JayIsym) Jaquiain 33 AQ USILIM JO pasodlod Usaq aABY Yolym siIom 3ybLAdoD (e
Buiwiopad ||B vHdY 03 sUBISSE JaqWSIW Y3 'UOIINIISUOD S VYUY JO /L 2[o1MY Japun Juawubisse Jo uoliersasal Aue 03 uuwﬁﬁ
ANIWNDISSY T

w4 Y ulD B JO sueaw Aq f 10 pawuopad

ssa|un '3l jo 1ied Jo 33|jeg 1Y) Jo UoieIUSsaIdal [ensiA B Aq paluedwoooe Ji 33]jeg B 10) pasodwod spiom

pajeroosse Aue pue e5UNWIWOD 10 souEWIOyIad BU

nuw Aue jo ied ul Jo ajoym ul o1 qnd ay3 03 u

10 !A32113UB JI2Y3 Ul (UONIBIND S2INUIW OF PSOXS O} USRLIM

SHIOM [BIOYD SI 1BY3) SHIOM [BJOYD 6B PUB SOLI03BIO JO Dljgnd 2y} O} UOIIBDIUNWIWIOD JO ouewIopad ay3

IX23U0D dljewseld € Ul oM [edisnw Aue jo Jed ul 1o ajoym ul d1jgnd Ul @duewIoad ayy n

1A1241U3 1133 Ul P21EDIUNWWIOD JO pauLIopad SHIOM [EDISNW-0dewelq k1
1auuew BuIMO|[0f BY3 Ul P2IEDIUNWWOD JO pue pawlouad

SH}10M Jo sasse|d BuImo||o4 3Y3 3pn|oul Jou saop 3ng Buiseopeolq Buibninul ‘aljgnd syy 03 Bunesiunwwod q

qnd ui Bujwiopad

40 410 3YBLIAdOD & 03 UoRE[a1 Ul "plIom oy JfT]'s1yB1 aus ‘Mojaq (A 03 (hbydesBesed-qns o3 199[qns ‘sueaw s3yBry BuluLIoyed




NV €7:L7'8 €202/60/L2 2120 1YBIIYBIH :123[qns

|ReyX Joyiny o1 wequuny (L]

NV 05:L¥'8 €202/60/22 180 WBIYBIH 13lgns

|Rexx Joyiny 6 aquinN L]

NV 2€:Ly'8 €202/60/L2 @18 UIapun P3lgns

|Keyix qoyiny g JoquinN | L]

19y Buipel| Jle4 sy} Jo yoeauq e s| siy|

¢ £202/60/T1L papeojumoq

*3081100 pue 233|dWod 34 ||IM JUSWS3IBE SIY} J9PUN VYdY 03 JaqUSK 343 AQ papiAoid 89 03 UOIEWIOU! B}

pue Hjiom Jayio Aue ul ybuAdod ayy abuliyul 'sq Aew ssed sy3 se

Buiwlopad ay3 yoiym jo joadsal

'J0U ||Im 10 30U op paubisse 2q 03 papodind Jo paubisse ale syl Sdom ayy

‘uswaalbe

ubBisse 01 pa|33uU S| pue syIoM IYBLAdOD ay3 ul IYBLAdOD 3Y) SUMO JaquIB 343

S Y

2oueplode U
3BY} SIUBLIEM JOQWSW BYL

SALLNVHYVM 'S
*S3YB1y BulwIOpIad 3Y3 JO JSUMO IO JOYINE B3 SI JIGWBI 3Y3 YDIYM JO JIom

|ESISNW YoeS JO 3[313 B3 JO 'SWi} 03 W WOl VidY Aq palinbal Wioj 843 UO VidY AJou A[s3eipawiwi 03 s8a1be Jaquiain ayL
NOILVOI4ILON %

*210AUl XE} P23E3ID JuUBIdIDB)

© 3NSS| 0} P33IIUS SI VYV SSI|UN 'ME| LSO YIIM SOUBPIOIDE Ul SDI0AUI XEY B YIIM V¥dV 9pIA0Id ISNW JaquisW 3yl €'¢

*sainpadoid pIepuels syudY

92UepPIOdDE Ul '3210AUI XY PajeIaUab Ju 91 € JO 358D 33 Ul IO 'g°¢ 9SNE|D JSPUN 9O130U PUE SDI0AUI XE) §,J3qWSN

3y3 Bujaleoal Ja3je sAep gZ UIYLIM LSO 3y} 03 [enba Junowe ue jaquai ay3 Aed ‘| 8snejD 1apun 3|qeded unowe

Y1 01 UOIIPPE Ul '1SNW VidV 'Iuswaaibe siy1 jo 199dsal Ul (1SO) XB) $321A195 pue spoob Aed 03 3|qel| sI JaquISW 343 §| e

*Pa193||02 sA3UOW JO JUSWIISIAUL U3 WOy Buisiie awodul ‘q

pue 's1aquaW YydY JO SHIOM

yBuAdoD ay3 Jo s3ybry Bulwiopad 8y jo 10adsal Ul s Ijje 31 pue vydv Aq pe103||0o sAsuow ay3 N

(UORNIISUOD $,¥YdV YIIM 3OUBPIOIDE Ul PAUIWISISP) SIBYS S,19CWSIN U3 Jaquiajy a3 Aed ‘aWi} 03 Sy Wolj 3snu v

LSO ANV SLNIWAVd ‘£

V¥dV JO JaqIaW B 3q 0} $35E3D JAQUAW U3 [IIUN I3QWSW 343 A PAUMO 3WI053q Jo palinboe 31e 10 PaUMO MOU
njoul) s3y6ry Buiwiogiad ||e pue 'vadv

31e Y2Iym oM 1YBLAdoD [je ul (s3yBry Bujuwiiogiad Ul s3sa1a3ul pue jo saleys ‘jo siied b
40 JaqUiaW € 2] 0} 35ED JAGUUBIN BY3 [I3UN JUSWUBISSY SIY3 JO B3EP BY3 JSYE 10 210427 JaY3dYM dWi} Aue 3e (1931IMm Jo Jesodwod
s1y61y

13y3oue yam A3uiof 1o sUole JayIsym) Jaquiain Y3 AQ USILIM IO pasodiod Usaq ABY Yolym siIom 3yBLAdoD (e
Bulwiopad B VHdV 03 sUBISse JaquSW Y3 'UOIINIIISUOD SVHdY JO /L 201V Japun Juswubisse Jo uoleAlasal Aue 03 30a(gns
ANIWNDISSY T

10 pawuopad

e uID € Jo sueaw Aq f

ssa|un '3l jo 1ied Jo 33|jeg 1Y) Jo UoieIUSsaIdal [ensiA B Aq paluedwoooe Ji 33]jeg B 10) pasodwod spiom

BOIUNWWOD Jo 2ouewIopad 3y}

pa3eroosse Aue pue isnw Aue Jo 1ied uj Jo sjoym uj d1ignd ay3 03 U

10 !A32113UB JI2Y3 Ul (UONIBIND S2INUIW OF PSOXS O} USRLIM

BOJUNWWOD JO 2ouewIopad 3y}

$HIOM [BIOYD SI 1BY3) SHIOM [BJOYD 261E| PUB SOLI03RIO JO Dljgnd ay3 03 U

IX33U0D dhewWeIq € Ul JIoM [eDIsnu AUe jo Med Ul Jo ajoym ul dljgnd Ul souewiopad ayy n

1A32113U 113y} Ul PS1EDIUNWWOD IO pawiopad SHIOM [edIsnW-odl3ewelq 1

1auuew BuIMO|[0f BY3 Ul P2IEDIUNWWOD JO pue pawlouad

$HIOM JO s355€|2 BUIMO||O4 43 3PN|oUl 30U S30p Inq Buisespeolq Buipnini ‘aljgnd ay3 03 BunesIuNWWod q

pue ‘o1qnd ui Bujwiopad e

10 )10 3YBLAdOD e 03 uone|al Ul 'PlIOM BY3 oy 's3ybL ay3 'Mojaq (A1) 03 (1) sydesBeled-gns 03 303[qns ‘sueaw saybiy Buiwiopad




£ £202/60/T1L papeojumoq

“SHN0D SS[BM YINOS MAN 4O UORDIPSLINS 3Y3 01 Jwgns 03 9316

saiied sy} PUe S3|BAA YINOS M3N 4O 2181S SY3 Ul 920 Ul SME| 343 YHIM SOUBPIODDE Ul PANIISUOD 94 IsNW Juswaaibe siyL €6

*Ayied ay3 jo Jsquinu

IWISOBS B} 03 A32113US S} UJ JUSS SEM 3[ILUISO.Y BY3 JBY3 SSIEDIPUI YOIYM JUSS SEM 3|IWISOR)

A3 Y21ym Wouy sulyoew ay3 Aq 310da1 UOISSIWSUEL) B JO UOIIONPOId UO PIAISODI USS] SARY 0} PAWaSp

1508} v T6

'Ayied ay3 jo Jaquinu 3|jwisoey 3Y3 O3 1508 Aq 3 Buipues E
"Aused ayy Jo ssaippe ay3 03 3sod pled-aid Aq 1) Buipuas q
“Ayied ayy jo ssauppe ay3 03 3 BuliaAlsp e

:Aq Aued e 03 uaA|b aq Aew pue Buium ul aq 3snw Juswaaibe siy3 Japun 2o130u L6

SNOANVTIADSIN ‘6

vddv

Aq p2123]|02 sA3UOWI JO UOREDO|[E B3 O3 UCE|S] Ul SAISN|OUOD PUE [eul} 3G ‘uoisanb ayy sujwiIEP

03 (30U 10 YydV JO Jaquiaw B Jayiaym) pleog sy Aq pajulodde aq Aew se uosiad yons Jo 'si030a.1q

40 pieOg 5,y4dV JO UolUIdo Y3 '[eulBLIO 308y Ul S| I0M [eUIBLIO UE 8q 03 J9GWSW 3Y3 Aq PaWie|d jIom e

10 Hjaom

JybuAdoo sjesedass e 2q 03 } B313us 03 [eulblio AjJualoiyns st uonidiiosuel} 1o Juswabuele senojied e

LaYIayYM 03 SB 'vidV JO JaqUsW Jaylo Aue pue JaqusW 3y} ‘q
VddVv pue Jaquai ayy e
:usamiaq sasile andsip Aue ji Jeyy saaibe Jaquiaiy ayL

NOILNTOS3Y 3LNdSIA ‘8
uswaaibe siy3 239|dwod
10 109pad ‘108 e 03 ssenbal A|qeuoseal swiy 0} aWiy Woly YydY eyl sBuly) ||e op pue sjuawnoop ||e uBls 03 saalbe Jaquisi syl

SIADONVYNSSY ¥IHLNNG L

°§ 9SNe|D Ul AJUBLIEM € JO I3qUIBiY

3y Aq yoeauq e jo 3no Buisie yydv Aq paiindu sasuadxa pue s3sod 'sasso| 'sebewep || 3sulebe wydy s

UWSpUl JaqWSIW 3YL

ALINW3ANI "9




	To attach.pdf
	1
	2
	3
	4


